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‘A Photographer's Journey: The Work of Pedro E. Guerrero’ 


SAH/SCC Film Screening & Talk 
Sunday, December 6, 2015, 2-4PM 


The PBS documentary film “American With his outsider’s eye he produced Watch the film trailer on the American 
Masters—Pedro E. Guerrero: A insightful and iconic portraits of three of the asters website. More of Guerrero’s images 
Photographer's Journey” (60 minutes) most important artists of the 20th century: are viewable here. 

explores the remarkable life and work of Frank Lloyd Wright, Alexander Calder, and In addition to the screening, the event 
Pedro E. Guerrero (1917-2012). He left Louise Nevelson. Through his lens and will feature the curator of Guerrero’s last 
behind thousands of photographs and hours voice the film reveals Guerrero’s unique exhibition, architectural historian and SAH/ 
of interviews. This film tells, in his own perspective on life, art, architecture, and SCC member Emily Bills, who will provide 
words, the remarkable story of a Mexican he artists he collaborated with. After high personal insights about the artist's work. 
American boy raised in segregated Mesa, school, Guerrero followed his older brother Bills will introduce the film and participate 
Arizona, who goes on to a remarkable o Art Center School in Los Angeles (now in in a Q&A after the screening. 

international career. The documentary is a Pasadena), intending to study painting. To 

special co-presentation between THIRTEEN’s his dismay all the painting classes were filled. 

American Masters series and Latino Public nstead he took photography and fell in love 

Broadcasting’s VOCES series. with the camera. 


“A Photographer's Journey”—Sunday, December 6, 2015; 2-4PM; Martin Luther King, Jr, Auditorium at the Santa Monica Central Library, 601 Santa 
Monica Blvd., Santa Monica; free; seating is available on a first-come, first-served basis; 310.458.8600. 


Pedro E. Guerrero self-portrait in his New York City studio, circa 1950s. Credit: ©2015 Pedro E. Guerrero Archives Frank Lloyd Wright stands at the drafting table in his 
studio at Taliesin, Wisconsin, 1947, photographed by 
Pedro E. Guerrero. 
Credit: ©2015 Pedro E. Guerrero Archives 
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Julie D. Taylor, Editor 
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Sherman Oaks, CA 91413 


With the end of the year upon us, I'd like to reflect on one of my favorite SAH/SCC 
programs of 2015: August's Jascha Heifetz Studio Tour and Panel Discussion. 

For those of you who were unable to attend, it combined all the elements that make 
SAH/SCC so special: big ideas, personal connections, spectacular architecture, and an 
element of discovery. 

Panelist Dana Hutt started us off by talking about the nexus of music and architecture, 


and the studio (Lloyd Wright, 1946) being “architecture as musical instrument.” Explained 


Photo: Paul Siemion 


Hutt: “Lloyd Wright used to play Bach day and nigh 


in the Heifetz Studi 
architect Eric Lloyd 
his fathe 


o.” Those ideas beca 


= 


Wright, who traced the passion 
o his grandfather, master architect Frank 


me palpable 


. His passion for music was embedded 
in the hands of the next panelist, the 
or architecture and music back through 


Lloyd Wright. Tears came to his eyes 


ewsletter telephone: 310.247.1099 
ewsletter fax: 310.247.8147 
ewsletter e-mail: julie@taylor-pr.com 


as he recalled family occasions when they would all play music together. Heifetz and Lloyd SAH/SCC Executive Board 
Wright, along with another of the architect's clients, Gregor Pitagorsky, found common Sian Winship (President) 
ground in their passion for art and life. Our third panelist, Sel Kardan, President and CEO of John Ellis (Vice President) 


the Colburn School, brought it all together from the musician's perspective. Rina Rubenstein (Membership) 
The Colburn School (Hardy Holzman Pfeiffer Associates, 1998) literally rescued the E a D 
studio from the wrecking ball—not knowing what to do with it. Today, it serves as a practice EE RE 


room for the Heifetz scholar and inspira 


tion to all 


he students at the Colburn. 


Jean 


Clare Baaden 


: i — : Merry Ovnick 
Proving how exceptional our membership is, one of the event attendees was Anita Mak Pina 
Weaver, a Library Assistant at The Huntington Library. After the event she was inspired Jay Platt 


to uncover more information about the 
Library’s Martin E. Weil Collection (Wei 


preservation 
| was a well- 


ocation of the studio in the 
Los Angeles preservation 


and re 
known 


Alice Gates Valania 


architect). According to Weaver, “Weil was consulting to the Los Angeles Conservancy on SAH/SCC Advisory Board 
the project and working with [architect] Fred Hartman in the preparation of a relocation Ted Bosley 

and preservation plan. The files include notes and correspondence (1989-1990) addressed Ken Breisch 

to Weil c/o the Conservancy as well as to his private restoration practice address. The Stephen Harby 


correspondence file includes proposals 
and organizations) and Weil's draft of a 


letter to the 


or relocation from various parties (i 


ndividuals 
Conservancy regarding the relocation 


proposal submissions review and the process of win 


rm 


nowing out the ‘finalists’. 


2016. Thanks to everyone for making 2015 a 


banner year. 
—Sian Winship 


R 


lizabeth McMillian 
ochelle Mills 


Claire Rogger 


Richard C. Rowe 
The Heifetz program revealed one of Ann Scheid 
Los Angeles’ best-kept architecture secrets ancy Smith 
and inspired more questions. That's what Ted Wells 
| know SAH/SCC will continue to do in Robert Winter 


Questions: Call 800.9SAHSCC. 
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SAH/SCC Tour & Talk 
Sunday, November 15, 2015, 2-4PM 


SAH/SCC Life Membe 
invited to a very special afternoon at the 
Presburger Residence (R. M. Schindler, 
1945) in Studio City. An Historic Cultural 
Monument for the City of Los Angeles, 
Presburger Residence is undergoing 
oration after years of alterations by 
previous owners. 


s and Patrons are 


The Viennese-born master architect 


building in 1945, and saw 


he house used the “Schindler Frame”—a method of design 


using modular units of framing construction. Esther McCoy described the system as “a 


cellarless, rambling low-s 
full-height glass walls wit 
flat, shed roof with cleres 
for flexibility.” 

Noted architec 
Presburger as a template 
on the Presburger House 


ural historian 


ory building with its floor extendin 
h large sliding doors on the patio si 
ory windows; a solid back wall for 


David Gebhard described 


for post-war California: “By the ear 


g without steps into the garden; 
de under ample overhangs; a 
privacy and movable partitions 


he importance of the 
y fifties innumerable variations 
began to appear on builders’ lots throughout California.” 

Hear about the history of the residence and the challenges of restoring this architectural jewel. 


Presburger Reborn—Sunday, November 15, 2015; 2-4PM; $20 each for SAH/SCC Life and Patron 


Members, reservations required; space is limited; tickets will be made available to general membership 
at $35 each should the opportunity arise, on a first-come first-served basis, registration—see order form 


on Page 6, call 800.972.4722, or go to www.sahscc.org; waiting list—email info@sahscc.org. 
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Authors on 
Architecture: 
Ostroff on Eames 


Walter 


S. White: 


Inventions in 
Mid-Century 
Architecture 


On Saturday, September 19th, author Daniel 


Ostroff spoke about his new 
Anthology (Yale Universi 
of around 90 people—al 
designed chairs. Hosted 
its Culver City headquarters 
Design, 2009), the event inc 


time to socialize, enjoy refreshments, and 
experience the architecture and furniture. “This 
hought-provoking new take on Eames, 
set in a remarkable architectural space | didn't 
even know existed,” noted a member attendee. 


Was a 


book An Eames 


Photo: Volker M. 


y Press) in front 
seated in Eames- 
by Herman Miller in 


(Lynch/Eisinger/ 
luded plenty of 


Welter 


SAH/SCC members were in Santa Barbara 
on Saturday, October 10th, for a behind-the- 
scenes visit to “Walter S. White: Inventions 
in Mid-Century Architecture,” at the AD&A 
Museum with SAH/SCC Life Member Volker 
M. Welter. Included was a special hard-hat 
tour of the renovation progress of the UCSB 
Faculty Center (Moore, Lyndon, Turnbull, 
Whitaker, 1967-8). 
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“Frank Gehry” exhibition photos at Los Angeles 
County Museum of Art. © 2015 Gehry Partners, 
LLP, Los Angeles. Photo: © Fredrik Nilsen 
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at $5 each 


Masters of Modernism: eight-page, two-color 
brochure featuring works of Richard Neutra and 
Frank Lloyd Wright in Bakersfield. 


at $3 each 


Architecture: Inside and Outside: 5"x5” folded color 
brochure featuring Santa Barbara's Lotusland, Casa 
del Herrero, and Val Verde. 


at $12 each 


Out of the Shadow: 24-page, two-color brochure 
from Phoenix travel tour featuring the work of Frank 
Lloyd Wright, Al Beadle, Blaine Drake, Paolo Soleri, 
Edward B. Sawyer, Bennie Gonzales, and Will Bruder. 


pips at $3 each 


A Block in Glendale: pocket-size fandeck of cards 
eaturing five diverse properties— including a Paul 
Williams residence—plus historical background 
information on the Brockmont Heights subdivision. 


0 


at $8 each 


Rodney Walker 3 30 90: 12-page brochure featuring 
nine homes on five sites, as well as the architect's 
use of the three-foot module. 


2 $4 each 


Greta Magnusson Grossman: 3.5" x 8" 2-page 
color brochure featuring two residences by 
Greta Grossman. 


—  at$8each 


Space and Learning: eight-page, four-color 
brochure on the historical and contemporary legacy 
of LA school architecture, featuring projects by 
Richard Neutra, Thom Mayne, Rios Clementi Hale 
Studios, and others. 


at $5 each 


Rodney Walker: The Ojai Years: tri-fold, black- 
and-white brochure featuring Walker's important 
residences in Ojai, with pictures and article by 
historian David Mason. 


2 
-_ 


_ sat $2 each 


Kesling Homes: bi-fold, two-color brochure from the 
“Kesling Modern Structures” tour. 


at $2 each 


Union Station and MTA Transit Center: bi-fold map 
for a self-guided walking tour including historical 
facts and photos. 


a at $10 each 


Modernism for the Masses: tri-fold brochure with 
inserts of detailed floor plans of Eichler homes 
visited on the Orange County tour. 


at $5 each 


John Parkinson, Downtown: 11"x17”, four-color 
brochure featuring a self-guided walking tour of 
Parkinson buildings in Downtown LA's historic 

core and beyond. 


at $10 each 


The Historic and Modern Spirit of Ventura: 
20-page guide from Ventura tour. 


DANO GERHARD 
ANNUM RIVE 


at $5 each 


David Gebhard Review: essays on the Works 
Project Administration by Robert W. Winter, Orville 
O. Clarke, Jr., and Mitzi March Mogul. 


at $4 each 


Killingsworth: A Master Plan for Learning: 11x17", four- 
color walking tour brochure of the Cal State Long Beach 
campus features history of master plan development by 
architect Edward A. Killingsworth, FAIA. 


~ 


at $8 each 


Ray Kappe—Apotheosis: eight-page brochure 
eatures five Kappe Houses from 1959 to 1966 
in the Royal Woods development of the San 
Fernando Valley. 


at $8 each 


Conjunctive Points: four-color, 11"x17” brochure 
featuring a 20-building walking tour of the Hayden 
Tract, designed by architect Eric Owen Moss and 
developed by Samitaur Constructs. 


check enclosed (Make checks payable to SAH/SCC) 


charge my credit card: 


VISA MC 


SUB-TOTAL 


TOTAL 


($1 postage fee will be added to all orders) 


Street Card Number Expiration Date 
City Signature 
State Zip Name 


Daytime phone 


Evening phone 


Send to: SAH/SCC, P.O. Box 56478, Sherman Oaks, CA 91413 


E-mail Address* ( PLEASE PRINT) 
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*SAH/SCC PRIVACY POLICY: SAH/SCC never sells, rents, or shares your mailing or email address. Electronic communications enable us to operate economically and efficiently. 


SAH/QRDER FORM 


JOIN OR RENEW TODAY! 


SAH/SCC is a 501c 3 nonprofit organization dedicated to 
providing its members with opportunities to learn about and 
experience the rich architectural heritage of Southern California 
and beyond. Our volunteer board members create tours, 
lectures, travel tours, and other events that explore the ideas 
behind the architecture as well as the buildings that result 

from them. From modern to craftsman, from Spanish Colonial 
to contemporary, our programs are the best-kept secrets in 
Southern California! 


MEMBERSHIP BENEFITS: 


* Advance notice of all SAH/SCC events—important because 
they usually sell out just to members 


* 20-30% discounts on tour and event ticket prices 
* Bi-monthly E-news with printable newsletter 
* FREE tickets to our annual Members’ Celebration event 


* Special Members-Only E-Alerts about upcoming events 


* A tax deduction for your membership dues 


* The knowledge that you are supporting our mission 
to increase public awareness of Southern California's 
architectural heritage 


MEMBERSHIP LEVELS tat cit YOUR NEEDS! 


Fill out the order form below or join online at www.sahscc.org. 


$45 Individual - All the membership benefits above for a single individual. 
$65 Dual - All the membership benefits for two names at the same address. 


$125 Patron - All the membership benefits above, plus priority 
reservation at our popular and exclusive “Patrons Only” programs, 
such as “Modern Patrons” and “Contemporary Patrons.” Includes two 
names at the same address. 


$500 Corporate Sponsorship - Annual donation receives Sponsorship 
isting in the SAH/SCC Website and on SAH/SCC event publications 
and hyperlink from our Website to yours. 


$30 Student (requires scan of valid Student ID) - All the benefits of 
ndividual membership at a 30% discount. 


SAH/SCC MEMBERSHIP 


SAH/SCC EVENT TICKETS 


Presburger Reborn—November 15, 2015 


SAH/SCC Life/Patron member ticket(s) at $20 each = $ 


For waiting list, email info@sahscc.org 


check enclosed (Make checks payable to SAH/SCC) 
charge my credit card: VISA MC 


Individual membership at $45 each =$ 

Dual membership at $65 each 

(two names at same address) =$ 

Patron membership at $125 each 

(two names at same address) =$ 

Corporate membership at $500 each =$ 

Student membership at $30 each =$ 
Total Membership =$ 


Card Number Expiration Date 


Signature 


ame 


E-mail Address* ( PLEASE PRINT) 


Street 

City 

State Zip 

Daytime phone Evening phone 
Send to: SAH/SCC, P.O. Box 56478, Sherman Oaks, CA 91413 


All event ticket sales are final. We are sorry, refunds cannot be accommodated. 
*SAH/SCC PRIVACY POLICY: The SAH/SCC never sells, rents, or shares your 
mailing or email address. Electronic communications enable us to operate 
economically and efficiently. 


BOOKMARKS 


Improvisations on the Land: 
Houses of Fernau + Hartman 


By Richard Fernau, FAIA 


Although working in a number of project 
typologies, San Francisco-based firm Fernau 
+ Hartman present residential work in their 
first monograph. Introductory essays by 
Richard Fernau, FAIA, and Laura Hartman, 
AIA, establish their history, outlook, 

and intentions for the reader, prior to 
investigating 18 stellar examples of homes in 
mostly chilly locales of Montana, Colorado, 
Massachusetts, and New York State, in 
addition to both coastal and mountain areas 
of California. Prolific architectural journalists Beth Dunlop, Thomas Fisher, 
Assoc. AIA, and Daniel Gregory also contribute commentaries. 


The connection to nature is key through text and images, yet the book 
is generous in showing additional important influences of art, architecture, 
and music. Axonometric diagrams are helpful in understanding how Fernau 
+ Hartman's Cubist-like volumes fit together. Some photos are taken from 
dizzying angles, emphasizing the staccato quality of the architecture, 
which is akin to the improvisational jazz that Fernau admires. Gregory aptly 
describes the architects’ process as “lifting each major room out of its 
‘packing crate’ and setting it apart.” 


The firm was an early adopter of sustainable architecture, but 
Fernau was dismayed by how it was becoming a style, which he sees as a 
“contradiction for architecture that was supposed to be site- and climate- 
specific.” The houses, most set within beautiful sylvan sites, nevertheless 
emerge in an industrial aesthetic that is tempered by natural materials and 
playful color. Though tied to the land, the homes also exude light and air. 
This array of projects exhibits how the architects synthesize nature, while 
combining creative elements into three-dimensional collages for living. 


The Monacelli Press; 192 pages; hardcover; $45. 
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